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Introduction 

Similar to high quality Japanese Nihonto swords that are signed with their 
maker's mark, some high quality Persian swords also bear their maker's mark 
in the form of a gold-inlaid cartouche on the blade. However, most Persian 
words are signed on the blades unlike the Japanese swords, which are signed 
the tang. Nevertheless, some high quality Persian swords are also signed 
on their tangs. Unfortunately as Persian swords cannot be disassembled eas- 
ily as is the case in Japanese Nihonto, many researchers and museum cura- 
tors are not aware of this fact. Disassembling the handle of a Persian sword 
would automatically lead to the destruction of its handle slabs as they are 
glued to the tang. 

The objective of this article is to introduce some famed Persian sword- 
makers and their work. The first part of the article deals with the legendary 
Persian swordsmith Assadollah. The second part introduces Kalbeali. The 
last part of the article discusses some Persian swordmakers whose works are 
kept in the military museums of Iran. 

The swordmaker Assadollah Esfahani ^l^i^l <&1.lJ 

The aura of mystery which surrounds the name of some makers of Nihonto 
swords such as swords by the legendary Masamune can also be found in Persian 
blades signed with the name of Assadollah Esfahani <^l$i^ M±J m These swords 
are generally gold-inlaid with the following phrase: Amal-e Assadollah Esfahani 
alu that translates into "The work of Assadollah Esfahani" and 
obviously/allegedly reveals a maker's mark. One factor that needs to be taken 
into consideration is that Assadollah is a name even used in today's Iran and it 
literally means "The lion of God" that was/is used as a title of the first Imam of 
the Shiites (Hazrat-e Ali) and the fourth Caliph of the Sunnites. Thus the phrase 
amal-e Assadollah Esfahani actually can be explained as follows: amah (n) means 
"work," Assadollah M±J (n) means "the lion of God," and Esfahani (adj) 
means "from Esfah an". This maker's mark appears on a number of high quality 
Persian swords. Other variants of this signature also exist as Amal-e Assadollah 
4iii^i J*&(The work of Assadollah), Amal-e Assad Esfahani uh L ^> ] ^ J^the work 
of Assad Esfahani), and Assadollah Esfahani ^l^t (Assadollah Esfahani) 1 . 



Introducao 

A semelhan<;a das espadas japonesas de alta qualidade Nihonto, que sao 
assinadas com a marca do seu fabricante, algumas espadas persas de grande 
qualidade tern tambem a marca do seu fabricante sob a forma de um cartucho 
embutido a ouro na lamina. No entanto, a maior parte das espadas persas sao 
assinadas na lamina, ao contrario das espadas japonesas, que sao assinadas 
na espiga. Contudo, algumas armas persas de grande qualidade sao tambem 
assinadas na espiga. Infelizmente, visto que as espadas persas nao podem 
ser desmontadas facilmente, como e o caso das Nihonto japonesas, muitos 
investigadores e conservadores de museus nao estao ao corrente deste facto. 
Desmontar o punho de uma arma persa levaria automaticamente a destrui- 
cao do seu punho visto estar colado a espiga. 

objective deste artigo e apresentar alguns armeiros persas famosos e o seu 
trabalho. A primeira parte do artigo trata do lendario armeiro persa Assadollah. 
A segunda parte apresenta Kalbeali. A ultima parte do artigo disserta sobre al- 
guns armeiros persas cujas obras sao preservadas nos museus militares do Irao. 

O Armeiro Assadollah Esfahani ^l^L-at M±J 

A aura de misterio que rodeia o nome de alguns fabricantes de espadas Nihonto 
tal como o lendario Masamune pode tambem ser encontrado em laminas persas 
assinadas com o nome de Assadollah Esfahani ^^j^A^ ^t.u Estas espadas sao geral- 
mente embutidas em ouro com a seguinte frase: Amgl-e Assadollah Esfahani t ^^=>^ 
alu que se traduz em "Obra de Assadollah Esfahani" e obviamente/alegada- 
mente revela uma marca de fabricante. Um factor que precisa de ser tornado em 
consideracao e que Assadollah e um nome usado ate no Irao de hoje e que significa 
literalmente " leao de Deus", que era e e usado como um tftulo do primeiro Ima 
dos Xiitas (Hazrat-e Ali) e quarto Califa dos Sunitas. Logo, a frase amal-e Assadollah 
Esfahani pode na verdade ser explicada da seguinte forma: amal (s.) significa 
"obra," Assadollah m±j (s.) significa "o leao de Deus," e Esfahani ^pt^Kadj) signifi- 
ca "de Isfahan". Esta marca de fabricante aparece num numero de espadas persas 
de alta qualidade. Tambem existem outras variantes desta assinatura como Amal-e 
Assadollah *1jU J*c(Obrade Pssado\l^\Amd-e Assad Esfahani -U J*&(obra 
de Assad Esfahani), e Assadollah Esfahani ^i-J (Assadollah Esfahani)'. 



Among Iranian smiths, Assadollah Esfahani is supposedly the most famous 
Iranian swordmaker, but although the blades signed with his name are nu- 
merous 2 , his history remains mysterious 3 . It is even claimed that Assadollah 
Esfahani was a genius in making swords and that Assadollah's blades are 
able to shave hair as well as cut iron bars 4 . They are reputedly still in excel- 
lent condition today even after 400 years. The gold-inlaid mark Amal-e Assad 
Esfahani (ji^L-oi^J-c or Amal-e Assadollah Esfahani <J^ was gen- 

erally accompanied by another phrase, reading Bande-ye sah-e velayat Abbas 
^ sitf j .us *x* that literally means, "The subject/ slave of the kingdom/ do- 
minion/trusteeship of Ali, Abbas." This translates into the following: "Abbas 
is the representative of Ali's rule and acts on his behalf" Note that bande 
»^(n) means "slave/subject," sdh*^ ( n ) means "king" and velayat (n) 
means "country, trusteeship," and Abbas u-W^ (n) is a king's name. 

According to the Digital Lexicon of Dehxoda, banded means "subject" or 
"slave." Obviously, people who serve or inhabit the realm ruled by a king are 
his subjects. Velayat OuV j means "kingdom" or "ruled land"; therefore, a king 
has a velayat ^yV j to rule. Dehxoda further states that the person to whom 
Veldyat-e AW <^lc dyV j relates considers himself the representative of Emam 
Ali -Jc and, consequently, rules and governs on his behalf. It is clear 
that this is very much a Shiite phrase, for the Shiites consider Hazrat-e Ali 

d >ix the true heir to the Prophet Mohammad. Further, the Digital Lexicon 
of Dehxoda also tells us that there were different titles/names used to refer to 
Hazrat-e Ali. These include amir al-momenin u^>*N jM Assadollah Hei- 
dar j^, molaye motagiyan c5^, sah-e mardan <J*J* ftl A and sah-e velayat 
CyV j ftlA Thus, sah-e velayat cjjV j *Li(the king of the land) refers to Hazrat-e 
Ali as can be seen in old manuscripts, such as Futuwatname-ye Soltdni 6 . In the 
Qajar-period manuscript Rostam al Tavarix, a story is related about how Sah 
Esma'il killed a bear when he was thirteen years old and also killed a lion 
while hunting when he was in Iraq, stating that Sah Esma'il inherited the 
bravery of hazrat-e sah-e velayat CjjV j »ls Cij*^. (referring to Hazrat-e Ali). 
Further, one should notice that in the manuscript Taid Besdrat, it is reported 
that the period of the rule of a king asr-e padesah alAsta is written on 
some swords 7 . Thus, many researchers have assumed that the combination 
of two pharses Amal-e Assadollah Esfahani and Bande-ye sah-e 

velayat Abbas ^ ^ indicate that the famed swordmaker Assadollah 

Esfahani should have lived during the period of Sah Abbas Safavid. But no 
clear historical evidence could be provided to substantiate this claim. Nev- 
ertheless, it is noteworthy that historical evidence for the existence of other 
artists in other fields in historical chronicles, such as the calligrapher Mir 
Emad, the painter Reza Abbasi Kasani, astronomer Molana Jalaledin Moham- 
mad Yazdi, the physician Hakim Safai Esfahani, the musician Masib Xan, the 
carpet maker Nematollah JoSqani, and the architect Ostad Ali Akbar Esfahani, 
just to name a few, are clearly mentioned 8 . But all these manuscripts are si- 
lent on the existence of a swordsmith named Assadollah Esfahani. As far as 
my research shows three manuscripts in Persian mention the name of Assad 
as a swordmaker as will be described in the following. 

In the Safavid-period manuscript Tazakore-ye Nasrabadi 9 , it is reported that a 
master swordmaker named Ostad Kalbeali, was talking about his father Assad Au»l; 

Ostad Kalbeali samsirgar az veiled xod ostad Assad naql mikard. 

[Master Kalbeali the swordmaker was talking about his father master Assad]. 



Entre os ferreiros iranianos, Assadollah I sfahani e supostamente o mais fa- 
moso armeiro iraniano, mas apesar de as laminas assinadas com o seu nome se- 
rem numerosas\ a sua hist6ria mant£m se misteriosa . E ate dito que Assadollah 
Esfahani era um genio no fabrico de espadas ^ que as laminas de Assadollah sao 
capazes de rapar cabelo bem como de cortar barras de ferro\ Tern a reputa^ao 
de estar hoje em excelente condicjSo mesmo ap6s 400 anos. A marca embutida 
a ouro Amal-e Assad Esfahani ^IfL—^IJ-t ou Amal-e Assadollah Esfahani 
m±j J*e era geralmente acompanhada por outra frase onde se \ia Bande-ye sah-e 
velayat Abbas »^ que significa literalmente, "0 subdito/escravo do 

reino/domfnio/regencia de Ali, Abbas." Isto e traduzido como o seguinte: "Abbas 
e o representante do reino de Ali e age em seu nome." Note-se que bande (s.) 
significa "escravo/subdito", $ah*^ (s.) significa "rei," e velayat^ j (s.) significa 
"pais, regencia," e Abbas o^- (s.) e* o nome de um rei. 

De acordo com o Digital Lexicon of Dehxoda, banded significa "subdito" ou 
"escravo." Obviamente, pessoas que servem ou vivem no reino governado por 
um rei sao os seus subditos. Velayat m$ i signifiG i "reino" ou "terra governada", 
logo, um rei tern um velayat j sobre o qual go\ i nar. Dehxoda diz ainda que a 
pessoa a quern Veldyat-e Ali v_*v j se refer* , idera-se o representante do 
I ma Ali ^ e, consequentemente, rege e gpi i ia em seu nome. E claro que 
esta e uma frase muito pr6pria dos Xiita^ visto que os Xiitas consideram Hazrat- 
e Ali't»k ^>>^o verdadeiro herdeiro do Profeta Miihammed. Para alem disto o 
Digital Lexicon of Dehxoda tambem nos diz que existiam diferentes tftulos/nomes 
utilizados para se referir a Hazrat e Ali. f sfces tru bem amir al-momenin >Ji 
Assadollah Heidar mcidv. mo . ^U*, sah-e mardan cMj* e 

sah-e velayat ^yVj »Li Logo, sah e veldyal — - rei da terra) refere-se a Ha- 
zrat-e Ali como pode ser visto em ant i vy- raianu; rltos, como o Futuwatname-ye 
Soltdnf. No manuscrito do periodo QSjlr Kosherrr d i -.'orix, uma historia e contada 
sobre como Sah Esma'il matou um u i ia treze anos e tambem um 

leao enquanto cagava no Iraque, dizendo que Sah I ma il tinha herdado a cora- 
gem de hazrat-e Sah-e vekiyat * ^>-*lreferindo-se a Hazrat-e Ali). Para 
alem disto, deve-se notar que no maituscrtfco Ta 'i \ I ,; drat, e dito que o periodo de 
o reinado de um rei asr e padesah - em algumas espadas 7 . Logo, 

muitos investigadores tern assumido que a combina^ao de duas frases: Amal-e 
Assadollah Esfahani im0 ^i^M^jJ^ e Band* velayat Abbas o^- ^ 

^ indicam que o famoso armeiro Assadollah I Eal ni deveria ter vivido durante 
o periodo de §ah Abbas Safavid. Mas nenhuma prova historica clara pode ser 
providenciada para substanciar esta afirma^io. No entanto, e digno de nota que 
evidencia historica para a existencia de outros artistas, noutros campos, em cro- 
nicas historicas, tais como o caligrafo Mir I mad, q pintor Reza Abbasi Kasani, o 
astronomo Molana Jalaledin Mohammad Yazdi, o medico Hakim Safai Esfahani, o 
musico Masib Xan, o tecel3o de tapetes Nematollah Josqani, e o arquitecto Ostad 
Ali Akbar Esfahani, apenas para nomear uns quant - . sao claramente menciona- 
dos 8 . Mas todos estes manuscritos estao silenciosos no que diz respeito a existen- 
cia de um armeiro chamado Assadollah E sfahani. Ao que a minha pesquisa indica 
tres manuscritos em Persa mencionam o nome de Assad como armeiro como se 
descrevera a seguir. 

No manuscrito do periodo Safevida Tazakore \\- Nasrabddi 9 , e dito que um 
mestre armeiro chamado Ostad Kalbeali, falava sobre o seu pai Assad JuJ; 

Ostad Kalbeali samsirgar az vdled xod ostad Assad naql mikard. 

[O Mestre Kalbeali o armeiro estava a falar sobre o seu pai o mestre Assad]. 



! See Mayer (1957-59:1). 
1 See Kobylinski 2000:61). 

4 See Mir'i (1970/1349:336). 

5 For the usage of this phrase in the same context see the manuscript Abu Moslemname (Tartusi, 
2001/1380:401; vol. 2). 

6 See KaSefi Sabzevari (1971/1350:6, 10) 

7 See Mirza Lotfallah (1706-1707:1118 or 1108:1696-1697:[8]). 
• See Mir'i (1970/1349:305-336). 

9 See Nasrabadi Esfahani (1941/1317:9). 



Ver Mayer (1957-59:1). 
3 Ver Kobylinski 2000:61). 
4 Ver Mir'i (1970/1349:336). 

Para o uso desta frase no mesmo contexto ver o manuscrito Abu Moslemname (Tartusi, 
2001/1380:401; vol. 2). 

6 Ver KaSefi Sabzevari (1971/1350:6, 10) 

7 Ver Mirza Lotfallah (1706-1707:11 18 ou 1108:1696 1697:[8]). 

8 Ver Mir'i (1970/1349:305-336). 

' Ver Nasrabadi Esfahani (1941/1317:9). 



One should note that Mirza Mohammad Taher Nasrabadi Esfahani was 
born in 1027 Hegira (1619 C.E.) and started to write the book Tazakore-ye 
Nasrabadi in 1083 Hegira (1672 C.E.) and lived until the end of the rule of 
Sah Soleyman Safavid [Sah Soleyman Safavid ruled from 1052-1077 He- 
gira/ 1666 1694 C.E.] 10 . Another mention of the name Assad ^as a sword- 
maker can be found in the manuscript laid Besarat written by Mirza Lotfallah 
in Persian in India. The date of completion is contained in the book: if the 
Yai hamzatum is counted, as it is usually in such treatises, a most likely year 
would be 1 118 Hegira (1706-1707 C.E.) and without Ya it would be 1108 Hegi- 
ra (1696-1697 C.E.). If one takes both dates of completion into consideration, 
namely 1706-1707 C.E. and 1696-1697 C.E., it is clear that the manuscript Ta'id 
Besarat was written during the rule of Sah Soltan Hossein Safavid (1694-1722 
C.E.). In the manuscript Ta'id Besarat, Mirza Lotfallah explains that the Ira- 
nian sword is called ikeri <j J4 by the Turks and is made in Esfahan (Isfahan) 
especially by Assad a-i, who, he says, is like the Saleh c^* - * from India, and 
his son Kalbeali The Iranian swords [made by Assad ±J and Kalbeali 

^*r& and other Iranian smiths] cut josan o^j^ armor very well, and Mirza 
Lotfallah explains that if he were to report all of the good qualities of Iranian 
swords according to what he had seen and heard it would seem like an exag- 
geration. The text reads in original as follows; 



Deve tomar-se nota que Mirza Mohammad Taher Nasrabadi Esfahani 
nasceu em 1027 Hegira (1619 E.C.) e comecou a escrever o livro Tazakore-ye 
Nasrabadi em 1083 Hegira (1627 E.C.) e viveu ate ao fim do reinado do Sah 
Soleyman Safavid [o Sah Soleyman Safavid reinou entre 1052-1077 Hegi- 
ra/1666-1694 E.C J . Outra mencao do nome Assad ^ como armeiro pode 
ser encontrada no manuscrito Ta'id Besarat escrito por Mirza Lotfallah em 
persa na fndia. A data da sua finalizagao e contida no livro: se se contar o 
Yai hamzatum, como e usual nestes tratados, o ano mais provavel seria 1118 
Hegira (1706-1707 E.C.) e sem o Ya seria 1108 Hegira (1696-1697 E.C). Se se 
tomar em considera$3o ambas as datas de finalizacao, nomeadamente 1706- 
1707 E.C. e 1696-1697 E.C, torna-se claro que o manuscrito Ta'id Besarat foi es- 
crito durante o reino do Sah Soltan Hossein Safavid (1694 - 1722 E.C). No ma- 
nuscrito Taid Besarat, Mirza Lotfallah explica que a espada iraniana chamada 
ikeri <j j& pelos turcos e feita em Esfahan (Isfahan) especialmente por Assad 
aJ, que, ele diz, e como Saleh ^iL-a da fndia, e o seu filho Kalbeali As 
espadas Iranianas [feitas por Assad ^ e Kalbeali J^sr^. e outros ferreiros 
iranianos] cortam josan J* 2 " j^armadura muito bem, e Mirza Lotfallah explica 
que se ele fosse relatar todas as boas qualidades das espadas iranianas de 
acordo com o que tinha visto e ouvido dizer pareceria exagero. O texto ori- 
ginal diz o seguinte: 



Ajl jltaj jlijl ^A jj ji j -''^-l -■■ Jjjl jjjaj jliu^liA ji ^mij^a JuA jt jVj9 CLuV j 



j! j*u j t'>.n,i\"i..i yiiA ^JUo Ji« AS JL& j« >u» >*i..ijiiUU.rt -11} ^ jSljI J£ jj ^jIjj j^^i 
jjtliauyt jJ J _yi AilL* X&a^a f& Jl j i rti'i jl » \n . * j »AO ^JijJ JAj* J*j**i ^)~*y* J*- J ^^len-JS 

3 ^iUI > jt j%. cr a + i^l ^ijtAx* ^Ui 3>u ^-S- ria j5S» ^ jj JiS-i^ jSjfc 

.Oi All jLajj^LI ,jJojJ jj j > *" l-^y .4 Jiil jllAJ s'utl^ jib jUwj^jA ji — AjA j) jS 



(Mirza Lotfallah, 1706-1707:1118 or 1108:1696-1697:[36-37]) 

SamSir-v irani ke torkan ikeri guyand safahanist xosus kar-e Asad ke mel-e Saleh-e 
hendustan ast va pesaras Kalb-e Ali va qeire josan besydr miborad agar bores dide va 
Senide u tafsil konam mojamelan mobaleqe savad darsaxtbori binazir ast ba inke hame- 
bor ast zereh beqadr-e emkan xub miborad va zerehbori samsir-e fulad ast va nesf-e 
taraf-e dam abdar ast abdariyas be dohniyat ast az roqan-e osare va sabun ba ajzaye 
digar darkdat-e zarb xam mixorad va hargez nemisekanad bar dam ham aksar qayem 
mimanad mobseran be zoq-e tamam negah middrand esfahani behtar az xordsani va 
qomi vajdhaye digar-e veldyat ast sendxt veldyati td naqlas narmi va keyfiyat fulad ast 
az qabil-e asil har land dar veldyat fulad az hend miresad dar hendustan be an keyfiyat 
nemitavanand sdxt va dar bores ham dnqadr nemitavanad sod. 

[Iranian sword, which is called ikeri by the Turks, is from Isfahan, espe- 
cially those made by Assad, who is similar to Saleh from India, and his son 
Kalb-e Ali and others. It cuts josan [a type of armor which is a combina- 
tion of plate and mail] very well If I explained its cutting [ability] which I 
have seen and heard it would sound like an exaggeration. It is the best in 
cutting hard objects. Although it cuts everything it cuts mail armor well 
as far as possible. Cutting mail armor is due to the steel sword. Half of 
the side of the sword towards the edge is hardened. And its hardening is 
due to oiliness/flexibility which is done in oil essence and soap and other 
ingredients. Upon hard strikes it bends, but it never breaks. It keeps its 
strong edge most of the time as well. [Sword] connoisseurs keep it with 
lots of interests. Swords from Esfahan [Isfahan] are better than those from 
Xorasan [Khorasan] and Qom and other places in the country [veldyat]. 
Recognizing the swords from the country [veldyat; referring to Iran here] 



(Mirza Lotfallah, 1706-1707:1118 or 1108:1696-1697:[36-37]) 

3amsi'r~e irani ke torkan ikeri guyand safahanist xosus kdr-e Asad ke mel-e 
Sdleh-e hendustan ast va pesaras Kalb-e Ali va qeire josan besydr miborad agar 
bores dide va senide u tafsil konam mojamelan mobaleqe savad darsaxtbori binazir 
ast ba inke hamebor ast zereh beqadr-e emkan xub miborad va zerehbori samsir-e 
fulad ast va nesf-e taraf-e dam abdar ast abdariyas be dohniyat ast az roqan-e osare 
va sabun ba ajzaye digar dar sedat-e zarb xam mixorad va hargez nemisekanad 
bar dam ham aksar qayem mimanad mobseran be zoq-e tamam negdh middrand 
esfahani behtar az xordsani va qomi vajdhaye digar-e veldyat ast sendxt veldyati 
td naqlas narmi va keyfiyat fulad ast az qabil-e asil har cand dar veldyat fulad az 
hend miresad dar hendustan be an keyfiyat nemitavanand sdxt va dar bores ham 
dnqadr nemitavanad sod. 

[Espada iraniana, que e chamada ikeri pelos turcos, e de Esfahan, es- 
pecialmente aquelas feitas por Assad, que e similar a Saleh da India, e o 
seu filho Kalb-e Ali e outros. Corta josan [um tipo de armadura que e uma 
combinagao de couraga e cota de malha] muito bem. Se eu explicasse o 
seu [poder de] corte que vi e ouvi pareceria um exagero. E a melhor no 
corte de objectos duros. Apesar de cortar tudo, corta cota de malha bem 
tanto quanto e possivel. O corte de cota de malha e devido a espada de 
ago. Metade do lado da espada em direcgao a lamina e endurecido. E o seu 
endurecimento e devido a oleosidade/flexibilidade que e feita de oleos 
essenciais e sabao e outros ingredientes. Dobra-se sob golpes fortes, mas 
nunca se parte. Mantem tambem a sua forte lamina a maior parte do tem- 
po. Conhecedores [de espadas] mantem-na com muito interesse. Espadas 
de Esfahan [Isfahan] sao melhores do que as de Xorasan [Khorasan] e de 
Qom e outros sftios do pais [veldyat]. O reconhecimento das espadas do 



Allan and Gilmour (2000:102) report about the mention of the name of a swordsmith named Assad. 



11 Allan e Gilmour (2000:102) relato sobre a mengao do nome de um armeiro chamado Assad. 



as they explain is due to its flexibility and the quality of its steel similar 
to asil [noble] swords. Although the steel of the country [veldyat] comes 
from India, In India they cannot make the same quality [swords] and they 
cannot reach their cutting ability]. 

This again proves that that there was not only one smith called Assadollah 
who lived during the reign of Sah Abbas Safavid who ruled from 1587-1629 
C.E. In the Dderatolmadref-e Bozorg-e Esldmi (The Great Islamic Encyclopae- 
dia), Semsar 11 wrongly assumes that the first time the name of the smith 
Assadollah was mentioned was in the Jogrdfiyd-ye Isfahan (The Geography 
of Esfahan) which was written in 1294 Hegira (1877 C.E.). In the manuscript 
Jogrdfiyd-ye Esfahan the name of Assad Esfahani is mentioned as follows 12 : 

ftii ^ wi t, * * CkL* <^jU> Cil <jjl Jjjl jl , f& J-i^i VUk j jSjjj jA^J ,3jL-i , JLnjji*i*i dcU^. 

Jemd'at samZirsdz. Sdbeq ziyad budand va hdld besydr kam. Avdyel in dolat-e 
jdvid moddatyek saxsi peydd sode bud samsir misdxt be mardteb behtar as Assad 
Esfahani va karhdye hendustdn. ion mostari va mosaveq naddst davam ham peidd 
nakard. In zamdn ham xub misdzand aqarxdhdn ddste bdsad 7 allan matd'esan besydr 
kam xariddr ast 

[Swordmakers: There used to be many in the past but they are only few 
now. At the beginning of this "eternal government" [referring to the peri- 
od of Nassereldin Sah Qajar], there was a person [smith] who made better 
swords than Assad Esfahani and the [other] swords made in India. He [the 
swordsmith] did not have any supporters and clients, his work did not sur- 
vive. But, they can still make good swords if there are clients, although there 
is not enough demand from buyers to commission swords]. 

As shown before, the assumption of Semsar is not correct as the name of 
Assadollah was already mentioned in the manuscripts Tazakore-ye Nasrdbddi 
and laid Besdrat. But as it is clear from all three manuscripts, reference to As- 
sad is anectodal. It is noteworthy that all manuscripts refer to him as Assad 
and not Assadollah and only one manuscript uses the last name Esfahani. 

The problem of the existence of a large number of swords signed with the 
signature of Assadollah was already recognized by early research that assumed 
that some of these cartouches were added later to the blades to increase their 
value for sale to the European markets 13 . Research in 2000 assumed that there 
were more than 200 blades bearing the signature of Assadollah Esfahani in larg- 
er, [known] private collections and museums outside Iran and the same number 
could presumably be found in smaller collections, raising the number to at least 
400 to 500 swords carrying his signature; it is highly unlikely that Assadollah 
made all these blades 14 . Additionally, many of his blades outside Iran are dated, 
the oldest known date being 811 hegira (1409 C.E.), while the most recent one 
is 1223 Hegira (1808 CL) 15 . Other researchers provide a time span of over three 
centuries for dated blades carrying the signature of Assadollah 16 . Another factor 
to be taken into consideration is that the style of calligraphy and handwriting are 
often very different from one blade to another, making it impossible for all these 
blades to have been crafted by one swordmaker. Additionally, the techniques of 
making these signatures vary drastically as does the handwriting 17 . 

: 1 See Semsar (1997/1377:257). 

12 Tahvildar Esfahani (1964/1342:107). 

See Zeller and Rohrer (1955:98-99). 
14 Kobylinski (2000:61); also see Mayer (1957-59:1). 

Kobylinski (2000:62). 
6 See Lebedynsky (1992:71). 



pais [veldyat: referindo se aqui ao Irao] como eles explicam e devido a 
sua flexibilidade e a quaiidade do seu a$o semelhante ao das espadas asil 
[nobres]. Apesar do ago do pais [veldyat] vir da fndia, na India nao conse- 
guem fazer a mesma quaiidade [de espadas] e nao conseguem chegar a 
quaiidade de corte]. 

Isto prova outra vez que nao existia urn s6 ferreiro chamado Assadollah que 
viveu durante o reino do Sah Abbas Safavid que governou de 1587 a 1629 E.C. 
No Dderatolmadref-e Bozorg-e Esldmi (A Grande LnciclopSdia Islamica), Semsar 11 
erradamente assume que a primeira vez que nome do ferreiro Assadollah 
foi mencionado foi no ]ogrdfiyd-ye Isfahan (A Geografia de Esfahan) que foi 
escrito em 1294 Hegira (1877 E.C,). No manuscrito ]ogrdfiyd-ye Esfahan o nome 
Assad Esfahani e* mencionado da forma seguinte : 

j^j tag ^ i ■ ■ d^A -ijjl^ widjj ijjt Jrflj' t& — YI* . _ iLj > . jLujaJL**!! <~V.\ a> 

j^t ,.i j£j fA {Sjl wfcibi 3 J-* 4 J (J yfl* I jM 1 " 41 ^ j' S-"t J*i v "t^" » Jrt 



Jemdat samsirsdz. Sdbeq ziyad budand va hdld be u- kam. Avdyel in dolat-e 
jdvid moddatyek saxsi peydd lode bud Samsir misdxt hi mardteb behtar as Assad 
Esfahani va karhdye hendustdn. Con moStari va mosaw.i naddst davam ham peidd 
nakard. In zamdn ham xub misdzand aqar xahan i allan mataesdn besydr 

kam xariddr ast. 

[Armeiros: Costumavam existirmuitos no pass-ado ^uisexistem apenas pou- 
cos agora. No infcio deste "governo eterno ' [n : m i I ao penodo de Nasse- 
reldin Sah Qajar], havia uma pessoa [ferreiro j qu€ fazla melhores espadas do 
que Assad Esfahani e do que as [outras] espada t j na fndia. Ele [o armeiro] 
nao tinha quaisquer patronos ou client nao sobreviveu. Mas 

podem ainda fazer boas espadas houwr ctlerites, apesar de nao existir sufi- 
ciente procura da parte de compradors p r irem espadas]. 

Como descrito antes, a conclusao de Semsar nac e correcta visto que o 
nome de Assadollah ja era mencionado nos manu r Tazakore-ye Nasrdbddi 
e Ta f id Besdrat. Mas como e claro em todos os tris rrumuscritos, referencias a 
Assad sao circunstanciais. E digno de nota que tcal^s os manuscritos se refe- 
rem a ele com Assad e nao Assadollah e apenas um manuscrito usa o ultimo 
nome Esfahani. 

O problema da existencia de um grande numero de spadas assinadas com 
a assinatura de Assadollah era ja reconhecido pe^ - nmeiras investiga<;6es 
que assumiram que alguns destes cartuchos foram adicionados mais tarde as 
laminas de forma a aumentar o seu valor para os mercados europeus 13 . In- 
vestigagao em 2000 estimou que existiam mais de 200 laminas assinadas por 
Assadollah Esfahani em grandes [conhecidas] colecc^es priavadas e museus 
fora do Irao e o mesmo numero poderia presumivelmente ser encontrado em 
colecgoes mais pequenas, levando o numero a pelo menos 400 a 500 espadas 
com a sua assinatura; e muito improv£vel que Assadollah tenha feito todas 
estas laminas 14 . Para alem disto, muitas das suas laminas fora do Irao estao 
datadas, a mais velha conhecida sendo de 811 Hegira (1409 C.E.), enquanto 
a mais recente e de 1233 Hegira (1808 E.C.) 1 . Outros investigadores dao um 
penodo de tempo de mais de tres seculos para laminas datas com a assinatu- 
ra de Assadollah 16 . Outro factor a ser tido em considera^ao e que o estilo de 
caligrafia e escrita € frequentemente diferente de uma lamina para a outra, 

Ver Semsar (1997/1377:257). 
'•■ Tahvildar Esfahani (1964/1342:107). 

Ver Zeller e Rohrer (1955:98-99). 
4 Kobylinski (2000:61); ver tambem Mayer (1957-59:1). 
" Kobylinski (2000:62). 

ver Lebedvnskv (1992:71). 



Next to the association of Assadollah with the era of Sah Abbas the Great 
(1585-1627 C.E.), there are also suggestions that that since many blades 
carrying the signature of Assadollah were made after the era of Sah Abbas 
the Great, Assadollah presumably lived in the era of Sah Abbas III (1731-36 
C.E.). Nevertheless, research points out to the existence of a blade signed 
with the signature "The work of Kalb Ali, the son of Assadollah" in the 17 th 
century, indicating that a certain smith named Assadollah must have lived 
during the era of Sah Abbas the Great 18 . 

Just in the collection of Henri Moser in Bern, Switzerland, there are 13 
Persian blades signed with the signature of Assadollah spanning a time 
span of 140 years, including the kingdoms of 4 successive Iranian kings 
from the Safavid period 19 . In the collection of Henri Moser in Bern, there 
are no blades signed with the signature of Assadollah that can be traced to 
the era of Sah Abbas 20 . However, in the Military Museum of Tehran alone, 
the Palace of Sa'dabad, there are four swords attributed to Sah Abbas I that 
are signed with the signature of Assadollah Esfahani. Another magnificent 
dated sword from the Military Museum Bandar Anzali (number 6) with 
the cartouche Amal-e Assadollah Esfahani 107 is clearly dated to 1107 hegira, 
which was made during the reign of Sah Abbas I Safavid, who ruled from 
996-1038 Hegira (1587-1629 C.E.). 

There are also suggestions that the signature of Assadollah may have 
been used as a sign of a workshop 21 . On the one hand, there are no signs of 
such a workshop in Iranian chronicles; on the other hand, one should reject 
the possibility that these blades are counterfeit since a counterfeiter would 
ha copied the exact cartouche instead of creating new styles. Further, 
dm 'o the fact that the dates on these blades vary dramatically from one 
to the other and encompass a wide range, a counterfeiter would have also 
included the exact date of the reign of Sah Abbas rather than inventing 
dit rent, unrelated dates. It is not even clear which Sah Abbas is actually 
referred to since there were three kings by that name: Sah Abbas I (1585 
1627 C.E.), Sah Abbas II (1642-1667 C.E.), and Sah Abbas III (1732-1736 
ZI .) . The dates on the blades signed with the name of Assadollah kept 
in European museums range from 1408-1409 C.E. 23 until 1808 C.E. 24 and the 
cartouches carry the names of almost all Safavid kings, such as Sah Esmail, 
Sah Tahmasp, Sah Abbas, Sah Safi, Sah Hossein, Sah Soleyman, and even 
Afsarid Nader Shah 25 . Research also suggests the theory that the name of 
Assadollah was used in his workshop so that the swords could continue to 
be made under the name of the master 26 . However, in the same research it 
is stressed that two sons of Assadollah signed their blades with their own 
names and it is concluded that the very name of Assadollah was used as a 
sign of quality and excellence after his death 27 . 

Dated swords with this maker's mark complicate the issue even more. 
There are seven dated examples that, rather than solving the mystery behind 
the smith Assadollah's life, only complicate the matter as the time span over 
which these swords are purported to have been constructed is too long for a 
normal human life, let alone the active life of a smith. Among the swords 
discussed in the book Arms and Armor from Iran: The Bronze Age to the End of the 
Qajar Period, the earliest date is 992 Hegira (1583 C.E.), and the latest is 1135 



tornando impossfvel que todas estas laminas tenham sido criadas por urn 
s6 armeiro. Para aiim disto as tecnicas para fazer estas assinaturas variam 
drasticamente tal como o estilo de escrita . 

Lado a lado com a associa^ao de Assadollah com a era do Sah Abbas o 
Grande (1585-1627 E.C.), existem tambem opinioes que, visto que muitas la- 
minas com a assinatura de Assadollah foram feitas apos a era do Sah Abbas o 
Grande, Assadollah viveu na era do Sah Abbas III (1731-36 E.C.). No entanto, 
a pesquisa efectuada aponta para a existencia de uma lamina assinada com a 
assinatura "Obra de Kalb Ali, o filho de Assadollah" no seculo XVII, indicando 
que um certo ferreiro chamado Assadollah deve ter vivido durante a epoca 
do Sah Abbas o grande . 

Apenas na colec^ao de Henri Moser em Berna, Suf^a, existem 13 laminas 
persas assinadas com a assinatura de Assadollah englobando um periodo de 
140 anos, incluindo os reinos sucessivos de 4 reis iranianos do periodo Safa- 
vida 19 . Na colecgao de Henri Moser em Berna nao existem laminas assinadas 
com a assinatura de Assadollah que possam ser atribufdas a epoca de Sah 
Abbas 20 . Contudo, apenas no Museu Militar de Teerao, o Palacio de Sa'dabad, 
existem quatro espadas atribufdas a Sah Abbas I que estao assinadas com a 
assinatura de Assadollah Esfahani. Outra magnifica espada datada do Museu 
Militar Bandar Anzali (numero 6) com o cartucho Amal-e Assadollah Esfahani 
107 e claramente datada com o ano 1107 Hegira, que foi durante o reino do 
Sah Abbas I Safavid, que reinou de 996 a 1038 Hegira (1587-1629 E.C.). 

Existem tambem opinioes que a assinatura de Assadollah possa ter sido 
usada como o simbolo de uma oficina 21 . Por um lado nao existem mencoes de 
tal oficina em cronicas iranianas, por outro lado a possibilidade de as laminas 
serem falsas deve ser rejeitada visto um falsario teria copiado o cartucho exac- 
to em vez de criar estilos novos. Para alem disto, devido ao facto de as datas 
nestas laminas variarem drasticamente de uma para outra e englobarem um 
longo periodo, um falsario teria tambem incluido a data exacta do reino do Sah 
Abbas em vez de inventar datas diferentes e nao relacionadas. Nem sequer e 
claro qual Sah Abbas e referido visto que existiram tres reis desse nome: Sah 
Abbas I (1585-1627 E.C.), Sah Abbas II (1642-1667 E.C.), and Sah Abbas III 
( 1 732- 1 736 E.C.) 22 . As datas nas laminas assinadas com o nome de Assadollah 
mantidas em museus europeus vao desde 1408-1409 E.C. P ate 1808 E.C. 24 
e os cartuchos tern os nomes de quase todos os reis Safavidas, tais como Sah 
Esmail, Sah Tahmasp, Sah Abbas, Sah Safi, Sah Hossein, Sah Soleyman, e 
ate Afsarid Nader Shah 25 . Investigacao efectuada sugere tambem a teoria que 
o nome de Assadollah foi usado na sua oficina para que as espadas pudessem 
continuar a ser feitas sob o nome do mestre 26 . No entanto, na mesma investi- 
gacao e sublinhado que os dois filhos de Assadollah assinaram as suas laminas 
com os seus proprios nomes e e concluido que o proprio nome Assadollah foi 
usado como um sinal de qualidade e excelencia apos a sua morte- . 

Espadas datadas com a marca do fabricante complicam o assunto ainda 
mais. Existem sete exemplos datados que, em vez de resolver o misterio por 
tras da vida do ferreiro Assadollah, so complicam o assunto visto que o periodo 
de tempo em que e suposto terem sido construidas e demasiado longo para 
uma vida humana normal, muito menos a vida activa de um ferreiro. Entre as 



18 See Zeller and Rohrer (1955:100). 
" See Zeller and Rohrer (1955:99-100). 

See Zeller and Rohrer (1955:100) 
n See Kobylinski (2000:62). 
" See Mayer (1957-59:1). 
" This saber is in the Royal Scottish Museum. 

24 This saber is in the Wallace Collection in London. 

25 See Mayer (1957-59:2). 

26 Ibid. 
a Ibid. 
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Hegira (1722 C.E.), a time span of 139 years 28 . Even the positioning of the in- 
dividual words in this phrase varies from sword to sword. Taking all these 
factors into consideration, it seems unlikely or even fundamentally implau- 
sible that a single smith named Assadollah produced all these blades. It seems 
feasible and probable that "Assadollah" was a title of honor signifying 
the highest level of mastery in swordmaking. The theory that some of these 
inscriptions were counterfeited to add to the value of a sword may be true of 
later swords bearing cartouches where one finds poorly executed inlayings 
or even overlayings, but all examples presented in the book mentioned above 
have inscriptions with finely executed calligraphy and workmanship and ex- 
hibit outstanding inlaying techniques. If one assumes that the name 
"Assadollah" was the highest title given to an Iranian smith who had 
attained a very high level of mastery in making swords, the mystery of the 
existence of a variety of handwriting and calligraphy styles over a long peri- 
od of time appears to be solved. A person counterfeiting a fraudulent cartou- 
che would most likely imitate the original as precisely as possible in order to 
deceive buyers since he attempted to sell his swords under a fake name. Ad- 
ditionally, a counterfeiter would surely have ensured that the date on forged 
cartouches exactly matched the era of §ah Abbas Safavid if there were only 
one famous smith named Assadollah during the relevant period. Another 
fact reinforcing the hypothesis that "Assadollah" was presumably an 
honorary title bestowed during the Safavid period is that there are three 
dated swords bearing the phrase of Amal-e Assdollah Esfahdni from the same 
time period, namely Amal-e Assadollah Esfahdni 116 ( (^^i-al ^h~.tj*c) , 
Amal-e Assadollah Esfahdni 117 p w ^i^i^l J-o), and Amal-e Assadollah 
Esfahani &\±J 6^)andBande-ye $ah-e veldyat Abbas saneye 135 y * ^ 

(^Lc dtf 3 »Ui 2 9 t all originating during the period of Sah Soltan Hossein 
Safavid, who ruled from 1105-1135 Hegira (1694-1722 C.E.). However, all 
three swords look different in many respects, especially regarding the hand- 
writing style. This is further evidence that, at least during the period of Sah 
Soltan Hossein Safavid's reign, various smiths signed blades using the signa- 
ture Amal-e Assadollah Esfahdni (t^W**-* 1 J*c) and further corroborates 
the theory that Assadollah M±J was, indeed, an honorary title. We should 
not forget, however, that making a samsir j^^> involved a large number of 
different individuals exhibiting diverse skills so that a number of different 
people were involved in making the various parts of a sword. One of these 
groups was called fulddgardn u^Uji (steel workers). In the manuscript 
Jogrdfiyd-ye Esfahdn it is stated that the fulddgardn <j* made the sword 
fittings 30 . This is also reported that the fulddkdrdn j\ > in the Safavid era 
used steel for fretwork, for decoration purposes on helmets, shields, and 
penholders, and for inscriptions on doors and windows. Calligraphers aided 
them in the design of inscriptions on gol-e kamar j^S (belt buckles). Addi- 
tionally, Safavid steelworkers, specialized in making arms and armor, cooper- 
ated with zargardn u*j^jj (goldsmiths) when decorating them 31 . This was ob- 
viously the case in later periods as well. Floor (2003:223) quotes Tahvildar, 
who wrote about the gold engravers (naqqds-e zargar^jj J&ty guild that en- 
graved and inlaid ivory bones and lion fish-teeth (walrus ivory) for the grips 
of daggers (xanjar j?^), mirror framers, walking-stick handles, and chess 
pieces. Clearly, calligraphers and goldsmiths were also involved in the writ- 
ing and decoration of sword fittings. One could theorize that one of the rea- 
sons behind the existence of various handwritings of a maker's mark could 
be due to this division of labor. From Nasrabadi Esfahani's writings, the smith 
Assadollah lived circa 1690 C.E. within the reign of Sah Soleyman Safavid, 
who ruled from 1077-1105 Hegira (1666-1694 C.E.). There is an Iranian samsir 
with two gold-inlaid inscriptions: Amal-e Assadollah J*& (The work of 
Assadollah) and Sdhansah Anbiyd Mohammad L^i <u^aLS (The king of the 

28 See Moshtagh Khorasani (2006:156-163). 
Ibid. 

* See Tahvildar Esfahani (1964/1342:106). 
!! Ehsani (2003/1382:195) 



armas discutidas no livro Arms and Armor from Iran; The Bronze Age to the End of 
the Qajar Period, a data mais antiga € 992 Hegira (l 583 I ,C .), e a mais tardia e 1135 
Hegira (1722 E.C.), urn perfodo de tempo de 139 anos . Ate o posicionamento 
das palavras individuais nesta frase variam de espada para espada. Tendo em 
conta todos estes factores, parece improv£vel at € f undamentalmente implausf- 
vel que urn unico ferreiro chamado Assadollah tenha produzido todas estas la- 
minas. Parece possfvel e provavel que "Assadollah" *^ hmha sido um tftulo 
honorffico que significava o mais alto nfvel de mestria em armaria. A teoria que 
algumas destas inscribes foram falsificadas para adicionar ao valor de uma 
espada poder ser valida para espadas mais tardias com cartuchos onde se en- 
contram embutidos mediocremente executados ou ate com a cartucho aplica- 
do por cima da lamina, mas todos os exemplos apresantados no livro mencio- 
nado acima tern inscribes com caligrafia e trabalho finamente executado e 
apresentam tecnicas de embutir esplendidas. Se se assumir que o nome 
"Assadollah" M±J era o tftulo mais alto dado a um fer re i ro iraniano que tivesse 
atingido um muito alto nfvel de mestria no fabrico de l padas, o misterio da 
existencia de uma variedade de estilos de escrita e caligrafia ao longo de um 
grande perfodo de tempo parece ser resolvido. Uma f oa falsificando um 
cartucho fraudulento iria provavelmente imitar o origj nal o mais precisamente 
possfvel de forma a enganar os compradores visto que h - -aria vender as suas 
espadas sob um nome falso. Para al£m disto um faJsif idor iria certamente 
assegurar-se que a data dos cartuchos frr o l Jo- ir i n f wider exactamente 
a era do Sah Abbas Safavid se existisse apenas um fei v :> famoso chamado 
Assadollah durante o perfodo relevante. Outre f t . u )rga a hipotese que 
"Assadollah" era provavelmente um titulo honoHfi< c dado durante o pe- 
rfodo Safavida 6 que existem tres espadas datas t a frase Amal-e Ass- 
dollah Esfahdni do mesmo perfodo de tempc . rvirvadamenk Amal-e Assadollah 
Esfahdni 116 { M > 1 Ab*U* , tmoteA&adoHlh 1 inilU p w 
4&hJ J*c),e Amal-e Assadollah Esfahdnk. j— ^ — - nde-yeSah-eveldyat 
Abbas saneye 135C r * <^ o**- °^ **t\ , fcodas tendo a ua origem no tem- 
po do of Sah Soltan Hossein Safavid, que reinou 1135 Hegira (1694- 
1722 E.C.). No entanto, todas as tres espadas apresents erencas em varios 
respeitos, especialmente no que diz respeito ao estilo de <»scrita. Isto e mais 
prova que, pelo menos durante o perfodo do reinc do Sill ^oltan Hossein Safa- 
vid, varios ferreiros assinaram laminas utilizando a ass! natura Amal-e Assadollah 
realmente um tftulo honorffico. Nao nos podemos esquecer, no entanto, que 
fazer um samsir envolvia um elevado nurrK-r- ■ drsrentes indivfduos 
com diferentes areas de especializacao de forma que um numero de pessoas 
estivera envolvido no fabrico das varias partes de uma s spada. Um destes gru- 
pos era chamado fulddgardn utjku> (trabalhadores do ;ico). No manuscrito 
Jogrdflyd-ye Esfahdn esta escrito que os fulddgardn j ■ t ziam as montagens 
da espada 30 . E tambem dito que os fulddkdrdn j na era Safavida usavam 
ago para ornamentacao com fins decorativos em capacetes, escudos e porta- 
canetas e para inscricoes em portas e janelas. Calfgrafos ajudavam-nos no de- 
sign de inscribes em gol-e kamarJ 4 ^ (fivelas de cinto). Para alem disto, traba- 
lhadores de aco Safavidas, especial izados em fazer armas e armadura, 
cooperavam com zargardn o^jj (ourives) a quando da decoracao das mes- 
mas 31 . Este era obviamente o caso tambdm em perfodos mais tardios. Floor 
(2003:223) cita Tahvildar, que escreveu acerca da guilda dos gravadores de ouro 
(naqqds-e zargar^ J j J*ty que gravavam e embutiam "ossos de marfim" e "den- 
tes de peixe leao" (presas de morsa) para pegas de adagas (xanjar J** 1 *), moldu- 
ras de espelhos, pegas de bengalas e pegas de xadrez. Claramente calfgrafos e 
ourives estavam tambem envolvidos na escrita e decoracao de montagens para 
espadas. Poder-se-ia teorizar que uma das razoes por tras da existencia de va- 
rios estilos de escrita numa marca de fabricante poderia ser devida a esta divi- 
sao de trabalhos. Pelos escritos de Nasrabadi Esfahani o ferreiro Assadollah vi- 
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prophets Mohammad) 32 . The swords and coins during the Mohammad Sah 
Qajar period also carried the inscription of $ahansah Anbiya Mohammad 
±*auk L^i <-iiALi, Both cartouches on this samsir j**^ have the same style of 
handwriting and gold-inlaying technique, which would indicate that they 
originate from the same period, which was in this case the era of Mohammad 
Sah Qajar. It would therefore appear that a smith by the name of Assadollah 
also lived during the era of Mohammad Sah Qajar [1834-1848 C.E.] as well as 
during that of Sah Soleyman Safavid (1666-1694 CE.) 33 . Based on all the facts 
presented above, it is reasonable to assume that Assadollah was a title of mas- 
tery given to the best sword smiths who were consequently allowed to mark 
their swords or products with the prestigious phrase, Amal-e Assadollah 
jjilxJ J*t or Amal-e Assadollah Esfahdni ^l^i-ai J*e-. This would make 
perfect sense as Assadollah ^^(Lion of God) was the title of Emam Ali and, 
thus, a title of great respect in a highly religious Shiite society such as that of 
Safavid Iran. This would also explain why the name Assadollah was not 
put on kdrdhd (knives) and xanjarha (daggers). Making edged weapons was an 
operation that involved a great deal of division of labour in Iran; the group 
who crafted swords was called samsirsdz J^* j^A^and as the swordmaking 
industry was at its peak and deeply appreciated and admired, it is no surprise 
that this title was given to the best swordmakers. An anecdote from Dastan 
Hossem Kord Sabestari, written during Sah Abbas Safavid's reign, reveals that 
even Sah Abbas Safavid was called "The descendant of Assadollah " The book 
relates that when the son of Badaq Xan, the governor of Tabriz, sent a mes- 
senger to Sah Abbas in Esfahan, the messenger entered the court and ad- 
dre : Sah Abbas as farzandzdde-ye Assadollah al-qdleb amir al-momenin aleyhe 
sdlm^WKjk u±*j^\ji*\ <^ft*ll ftjtjpijji (The descendant of the Lion of 
God, - ssadollah, the powerful/ victorious Ruler of the Believers) 34 . In the 
Qajar reriod manuscript, Rostam al Tavdrix, the following title is used to refer 
to Ha rat Ali: Assadollah al Qdleb Ali ibn Abi Tdleb (t) sAM ^ J* <&\±J 
( The I ion of God Ali, the powerful the victorious, the son of Abi Taleb) 35 . Both 
As^uiollah <&lxJ and amir al ~morn.cn.in are the titles of Hazrat Ali. 

Now, given the fact that Sah Abbas Safavid called himself "Kalbeali" 
(the dog of Ali) and the descendant of Assadollah, it sheds light on the phrase, 
Amal e Kalbali ibn Assad[ollah] Esfahdni ^ t^M^ It is possible 

that being ranked as Assadollah was higher than the rank of Kalbeali. 
This hypothesis is also supported by the strict nature of the guilds during the 
Safavid period. Reaching the level of mastery in any guild probably required 
arduous examinations. There is a possibility that mastership in a guild under 
the Safavids and up to the Qajar period was subject to some sort of qualifying 
examination, such that a candidate may have been required to present a fine 
piece of his work for examination and judgment by the masters of the guild 36 . 
It could be that achieving the level of mastery in the method of forging 
swords was rewarded with the title Assadollah M±J (The Lion of God) 37 . This 
title was given to good swordsmen as reported in the manuscript Romuz-e 
Hamze written in the second half of the 15 th century C.E. that the title Assad 
ibncw*^ was used to refer to swordsmen who delivered very powerful strikes 
with their swords 38 . 

The swordmaker Kalbeali 

Another swordmaker's cartouche that has led to lots of confusion is the 
phrase Amal-e Kalbeali J*& "The work of Kalbeali." Note that amal lU& (n) 
means "work," kalb-^(n) means "dog," and Ali J* (n) is the name of Hazrat-e 
Ali. Similar to the name Assadollah MxJ, Kalbeali is a characteristic Shiite 

See Petrasch, et al. (1991:182; 185-186). 

See Moshtagh Khorasani (2006:156-163). 
54 See Dastan Hossein Kord Sabestari (2003/1382:44). 
1 ' See Asef (2003/1382:134). 
* See Allan and Gilmour (2000:387). 

; ' For the maker's mark signed with the name Assadollah and its vAryants on different swords see 
Moshtagh Khorasani (2006:430, cat.70, 432, cat. 73; 434, cat. 74; 435, cat. 75; 436, cat. 76; 441, cat. 
79; 451, cat 85; 448-449, cat.83; 451, cat.85; 453, cat.86; 456, cat.89; 461, cat.93; 471, cat.103; 481, 
cat. 112; 503, cat.131; 518, cat.143; 526, cat.151; 529, cat.152; 536, cat 157; 547, cat.166), 
38 See Romuz-e Hamze (1940/1359 Hegira:539). 



veu a volta de 1690 E.t, durante o reino do Sah Soleyman Safavid, que governou 
de 1077 a 1105 H£gira (lbbe - 1694 E.C). Ha um samsir iraniano com duas inscri- 
bes embutidas a ouro: Amd-e Assadollah (Obra de Assadollah) e 
Sdhansah Anbiya Mohammad **** ^ 4^L£(q rei dos profetas Mohammed) . As 
espadas e moedas durante o periodo de Mohammad Sah Qajar tambem tinham 
a inscri<;ao Sahansah Anbiya Mohammad**** ^ Ambos os cartuchos nes- 
te samsir tern o mesmo estilo de escrita e a mesma tecnica de embutido a 
ouro, o que indicaria que tern origem no mesmo periodo, que foi neste caso a 
£poca de Mohammad Sah Qajar. Parece entao que um ferreiro pelo nome de 
Assadollah viveu tambem durante a era de Mohammad Sah Qajar [1834-1848 
E.C] bem como durante aquela do Sah Soleyman Safavid (1666-1694 E.C) 3 \ 
Baseando-nos em todos os factos apresentados acima, e razoavel assumir que 
Assadollah era um titulo de mestria dado aos melhores fabricantes de espadas 
que eram consequentemente autorizados a marcar as suas espadas ou produ- 
tos com a prestigiosa frase: Amal-e Assadollah J** ou Amal-e Assadollah 
Esfahdni '^q.^i &\±J J*&. Isto faria perfeito sentido visto que Assadollah ^b*J 
(Leao de Deus) era o tftulo do Imam Ali e, portanto, um titulo de grande respei- 
to numa sociedade Xiita altamente religiosa como era a do Irao Safavida. Isto 
tambem explicaria porque o nome Assadollah n ao era usado em kdrdhd 
(facas) e em xanjarha (adagas). O fabrico de armas brancas era uma operacao 
que envolvia uma grande divisao de trabalhos no Irao, o grupo que fabricava 
espadas era chamado samsirsdz jU> e como a industria do fabrico de espa- 
das estava no seu auge e era profundamente apreciada e admirada, nao e sur- 
presa que este tftulo fosse dado aos melhores fabricantes de armas. Um episo- 
dio do Dastan Hossein Kord Sabestari, escrito durante o reino do Sah Abbas Safavid 
revela que ate o Sah Abbas Safavid era chamado "O descendente de Assadollah." 
O livro conta que quando o filho de Badaq Xan, o governador de Tabriz, enviou 
um mensageiro ao Sah Abbas em Esfahan, o mensageiro entrou na corte e diri- 
giu-se ao Sah Abbas como farzandzade-ye Assadollah al-qaleb amir al-momenin 
aleyhe saldm fiUlkJc *d jj (o descendente do Leao de 
Deus, Assadollah, o poderoso/vitorioso Rei dos C rentes) *, No manuscrito do 
periodo Qajar, Rostam al Tavarix, o seguinte tftulo e usado para se referir a Ha- 
zrat Ali: Assadollah al Qdleb Ali ibn Abi Taleb (g) viLLul jj (O Leao 
de Deus Ali, o poderoso o vitorioso, o filho de Abi Taleb) 35 . Tanto Assadollah 
como amir al-momenin J^j^j^ sao tftulos de Hazrat Ali. Dado o facto 
que o Sah Abbas Safavid se auto-intitulava "Kalbeali" J*jK(o cao de Ali) e des- 
cendente de Assadollah, isto ajuda a esclarecer a frase: Amal-e Kalbali ibn 
Assad[ollah] Esfahdni ^W^ 1 ^ l* 1 E possfvel que ser classificado como 
Assadollah era superior a classifka^ao de Kalbeali. Esta hipotese e tam- 
bem sustentada pela natureza rigida das guildas durante o periodo Safavida. 
Chegar ao nfvel de mestria em qualquer guilda requeria provavelmente arduos 
exames. Existe a possibilidade que mestria numa guilda durante os Safavidas e 
ate ao periodo Qajar fosse sujeita a algum genero de exame de qualifka<;ao, de 
modo que poder ter sido requerido a um candidato a apresenta^ao de uma 
optima obra da sua autoria para ser examinada e julgada pelos mestres da guil- 
da 36 . Pode ser que tendo chegado ao nfvel de mestria no metodo de forjar espa- 
das tenha sido recompensado com o tftulo Assadollah &\±J (Leao de Deus) 37 . 
Este tftulo era dado a bons espadachins como e contado no manuscrito Romuz- 
e Hamze escrito na segunda metade do seculo XV E.C que o tftulo Assad ibn 
^iiJera utilizado para se referir a espadachins que dessem golpes muito pode- 
rosos com as suas armas 38 . 



Ver Petrasch, et al. (1991:182; 185-186). 
Ver Moshtagh Khorasani (2006:156-163). 
Ver Dastan Hossein Kord Sabestari (2003/1382:44). 
* Ver Asef (2003/1382:134). 
Ver Allan and Gilmour (2000:387). 

Para a marca de fabricante assinada com o nome Assadollah e as suas variantes em diversas 
espadas ver Moshtagh Khorasani (2006:430, cat.70, 432, cat. 73; 434, cat. "4; 435, cat. 75; 436, cat. 
76; 441, cat. 79; 451, cat. 85; 448-449, cat.83; 451. cat.85; 453, cat.86; 456, cat.89; 461, cat.93; 471, 
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first name and Kalbeali is also considered as another smith who worked for 
Sah Abbas Safavid, who ruled from 1587-1629 C.E., by some researchers 59 . 
The expression "The dog of Ali" is used to show the devotion of the maker to 
Hazrat Ali ^ Cj^j**, the first Emam of the Shiites. This maker's mark is also a 
mystery as different swords with different handwriting and calligraphy with 
this maker's mark exist. The existence of different phrases of the signature 
of "Kalbeali" indicates that there were, indeed, different smiths who signed 
their swords with this title. There are three different types: a) amal-e Kalbali 
lU*, b) amale-e Kalbeali Esfahani <jM~a» <J*J& cUc, and c) amal-e Kalb-e 
Ali ibn Assad-e Esfahani ^1*^1 o$ J^-The name "Kalbeali" is some- 
times written as one word as and it is written in two words on other 
cartouches as well as Jc. v& Even the reference to the father, Assadollah, is 
different. One cartouche bears the expression, Ibn Assad Esfahani (jM*-* 1 ^ 
oi\ whereas another cartouche reads, Ibn Assad Zahabdar >M*J ^ <jji.The 
inscription, Valad-e Kalbeali ibn Assad Zahabdar Sr^ J ^ o» l reveals 
that the smith wanted to stress that his grandfather had the title "Assadollah" 
AixJ, the highest level, or wanted to stress that he was a seyyed (descendant 
of the Prophet Mohammad's family) 40 . Assuming that Assadollah was 
an honorary title, one is faced with the problem of interpreting the phrase 
Amal-e Kalbeali ebn Assad ±*\ o* 1 tjM* J*c- (The work of Kalbeali the son of 
Assad). In this regard, it is assumed that there were two sons of Assadollah 
^\^J, Kalbeali J-uK and Esma'il Jj&U«it and is assumed that only one blade is 
signed "The work of Esma'il son of Assadollah" 41 . Despite the fact that there 
are many swords signed with the name of Esma'il, one cannot conclude that 
these were blades made by Esma'il, the son of Assadollah, given that Esma'il 
was a very popular name during the Safavid period. 

Some researchers assume that since some cartouches bear the signature 
"Kalbeali, the son of Assadollah," this is an indication that Assadollah was a 
living person 42 as at the end of 16 th century and the beginning of 17 th century, 
Assadollah Esfahani had attained a very good reputation. Some even propose 
the possibility that Assadollah Esfahani ^W^ 1 was the creator of the 
classical Iranian samsir with the highly curved blade, a tradition that was set 
forth after his death and the death of his son, Kalbeali t^M^ 43 . However, the 
theory cannot be substantiated that one smith named Assadollah from 
the Sah Abbas ^ period was the inventor of this type of sword. One 
should note that prior to the Arab Conquest of Iran and the introduction of 
Islam in 631 C.E., the swords used in Iran were all straight-bladed. This means 
that the preceding Persian dynasties, namely the Achaemenians (559 B.C.- 
330 B.C.), the Parthians (250 B.C-228 A.D.), and the Sassanians (241 A.D.-651 
A.D.) all used double-edged, swords with straight blades. Although the term 
samsir is used in English and other European languages to refer to the classi- 
cal Persian samsir with a high degree of curvature, one should note that the 
term itself is a general one and refers to any type of sword, regardless of its 
shape, in the Persian language. As a matter of fact, this term has its origin 
in the Middle Persian Pahlavi, in which it was called samser, safser and sufser 
(Farahvashi, 2002b/l381:336). The roots of the word samsir can be traced back 
to the early New Persian language, before it was written in Arabic script. In 
early New Persian, "sword" was called sneh (snyh), or samser. The earlier ver- 
sion seems to be safser in Manichaen Middle Persian 44 . 

These famous names, namely Assadollah and Kalbeali, especially the 
name of Assadollah M±J, were used to symbolize the quality of the blades 45 . 
It is interesting to note that many swords with good watered blades were 
signed with his name not only in Iran but also in Mogul India and Ottoman 

39 See Lebedynsky (1992:71). 

40 See Moshtagh Khorasani (2006:163-167). 

41 See Mayer (1957-59:2). 

42 See Kobylinski (2000:62). 

43 See Lebedynsky (1992:71). 



O Armeiro Kalbeali (J lu& 

Outro cartucho de armeiro que tern levado a muita confusao consiste da 
frase Amal-e Kalbeali <>ui£ "Obra de Kalbeali". Note se que amal J^(s.) 
significa "obra", kalb cJS(s.) significa "cao", e Ali J*- (s.) e o nome de Hazrat- 
e Ali. Semelhante ao nome Assadollah M±J f Kalbeali 6 urn primeiro nome 
tfpico Xiita e Kalbeali £ tamb£m considerado por alguns investigadores outro 
ferreiro que trabalhou para o Sah Abbas Safavid, que reinou entre 1587 e 1629 
E.C. 39 . A expressao "O Cao de Ali" € usada para mostrar a devocao do fabrican- 
te a Hazrat Ali J* ^>^>, o primeiro ImS dos Xiitas. E sta marca de fabricante 
e tamb£m um mist£rio visto que existem diferentes k^padas com diferentes 
estilos de escrita e caligrafia com esta marca de fabricante. A existencia de 
frases diferentes com a assinatura de "KalbealC indica que existiram, de facto, 
varios ferreiros que assinaram as suas espadas com estc titulo. Existem tres 
tipos diferentes; a) amal-e Kalbali b) amale v K.dbeali Esfahani ^Wiu-ai 

<J*j& J*&, e c) amal-e Kalb-e Ali ibn Assad e Isfahani j^W*" ' ^ O* 1 J^. 
nome "Kalbeali" 6 por vezes escrito como uma palavra; J*^, e e tambem 
escrito em duas palavras noutros cartuchos como: >^ . Ate a referenda ao 
pai, Assadollah e diferente. Um cartucho tern a escprc • i o 7 Ibn Assad Esfahani 
±J*ijj\ enquanto que noutro pode se 1 : ; ibn .' Zahabdar J-M* j ju*! 
o*L A inscric^o Valad-e Kalbeali ibn Assad /.ahablir **** j ^j, re- 

vela que o ferreiro queria sublinhar que o seu a\ o tinhe 1 1 titulo "Assadollah" 
&\±J, o mvel mais alto, ou queria sublinhar qi r \m seyyed (descendente 
da famflia do profeta Mohammed) . Assumir : i dollah M±J era um 
titulo hononfico, encontramos o pivhlema da Interprefcacao da frase Amal-e 
Kalbeali ebn Assad ±J o*\ J*t(0bra de K lb It : Uho de Assad). No que 
a isto diz respeito e* assumido que existiram dots ftlhoi de Assadollah M±J, 
Kalbeali e Esma'il Jj&U*-te e* tamLvm assum do que apenas uma lamina 
e assinada como "Obra de Esma'il filho de Assadollah . Apesar do facto de 
existirem muitas espadas assinadas com o nom* t sma'il, nao se pode con- 
cluir que estas eram laminas fcitas por [ srcii'H, fllho de Vssadollah, dado que 
Esma'il era um nome muito popular dur n afavida. 

Alguns investigadores assumem que uma ve/ qi ue dgu 1 1 s cartuchos tern a as- 
sinatura "Kalbeali, o filho de Assadollah," isto i uma Indica^ao que Assadollah 
era uma pessoa viva visto que pelos finais do seculo XVI e infcios do seculo 
XVII, Assadollah Esfahani tinha atingido uma muito boa reputacao. Alguns ate 
propoem a possibilidade que Assadollah I sfahani ^V^*' ^>^foi o criador do 
samsir classico iraniano com a lamina muito curvada, uma tradigao que foi pro- 
posta ap6s a sua morte e a morte do seu filho, Kalbeali ^M^- 43 . No entanto esta 
teoria que um ferreiro chamado Assadollah do j v 1 fodo de Sah Abbas o^- 
^ tenha sido o inventor deste tipo de espada nao pode ser substanciada. Deve- 
se notar que no penodo anterior a conquista Arabe do Irao e a introdugao do 
Islao em 631 E.C, as espadas usadas no Irao eram todas de lamina direita. Isto 
significa que as dinastias persas precedentes, nomeadamente os Aquemenidas 
(559 A.C.-330 A.C), Arsacias (250 A.C.- 228 D.C.), e os Sassanidas (241 D.C.-651 
D.C.) todos utilizavam espadas de gume duplo com laminas direitas. Apesar de 
o termo samsir ser usado em Ingles e outras Ifnguas I uropeias para se referir ao 
classico samsir persa como um elevado grau de curvatura, deve ser notado que 
o termo em si e generalista na lingua persa e refere se a qualquer tipo de espa- 
da, independentemente do seu formato. De facto este termo tern a sua origem 
no Phalavi medio persa, no qual se chamava samSer, §afser e safser (Farahvashi, 
2002b/l381:336). As origens da palavra samiir podem ser encontradas no imcio 
do Persa moderno, antes de ser escrito no alfabeto Arabe. No imcio do persa 
moderno a palavra para "espada" era sneh (snyh), ou, Samser. A versao mais an- 
tiga parece ser safter no persa medio maniquefsta \ 

39 Ver Lebedynsky (1992:71), 

40 Ver Moshtagh Khorasani (2006:163-167). 

41 Ver Mayer (1957-59:2). 

42 Ver Kobylinski (2000:62). 

4 Ver Lebedynsky (1992:71). 



Turkey. As suggested in the entry amal-e Assadolldh Esfahdni ^l^i—i &\±J J*&, 
the name of Assadollah was more likely to have been a title bestowed 
on the best sword smiths— living people, not to a certain workshop. Assum- 
ing that Assadollah was a title of this nature, it may also solve the problem 
of the name in Kalbeali ibn Assadollah M±J JbuK, indicating that the son 
of a master made this sword. The interesting question that arises here is 
whether Kalbeali (the dog of Ali) was a real name or a title as well. It 
is important to take into consideration that Kalbeali is significantly a 
Shiite name, expressing humility and devotion towards Ali. Early research 
already discusses the problem of the identification of blades signed with Ka- 
lbali ^xMS and refers to three swords signed with this name, dated from 1681 
to 1700 C.E., but the cartouches cover the reigns of Sah Esma'il Jj^UJ oLi, 
Sah Tahmasp Sah Abbas ^ and Sah Safit>^ *^» 46 . But even 

if these cartouches refer to Sah Safi II (1077-1105 Hegira under the name of 
Soleyman), Sah Tahmasp II (1135-1144 Hegira), Sah Abbas III (1144-1163 He- 
gira), and Sah Esma'il III (1163-1166 Hegira), there is a maximum time span of 
89 years and a minimum of 84, obviously too long a period for the active life 
of a sword smith 47 . It is also important to take into consideration that even 
Sah Abbas I called himself Kalbe dstane All Cp^ ^(dog on the threshold 
of Ali's house), and some of his contemporary historians, such as Jallaledin 
Mohammad, exclusively used this title to refer to him 48 . An account verifies 
that the name of Kalbali <J*i& was a title used to refer to people of a certain 
rank and who were seyyed (descendants of the Prophet Mohammad's family). 
I his story recalls the encounter between Pahlavan Darvis Mofred u^jj^ 
and an outlaw named Amir Xalil - Mofred -O^ initially refused 

to fight Amir Xalil ^ saying that he belonged to sagdn-e an dstan CP^ J 
j£— [the dogs of that family: referring to the Prophet Mohammad's familvl 
(not th.it sagdn an dstan JiJJJ^is a short form of sag-e dstan Ali Jo cpJ 
or k.ilb-e Ali s^) and anyone who fights against a member of their 
fjouy wi 1 lose 49 . This, of course, is more proof that the name of Kalbeali was 
used to refer to seyyed (descendant of the Prophet Mohammad's family) and 
has nothing to do with a name of only one smith. Therefore, the fact that 
many smiths used this name on their blades is an indication that either they 
wanted to signal that they were seyyed or chose to point out that they 
reached a certain level of mastery. It is noteworthy that some researchers 
state that some Iranian swords from the Safavid period bore engraved in- 
scriptions, such as Kalbe dstane AliJ& cP^ ^ [the dog of the House of Ali], 
Kalb dstane Veldyat ^tfj [the dog of the house of the kingdom], or 

Nawdb-e Kalbe dstane Ali J 6 - CP^ [the representative of the dog of the 

house of Ali], by Iranian smiths, proving their devotion to Ali J^ 50 . It would 
appear that these expressions refer to the maker's signature, Amal-e Kalbeali 
J*c, as none of the expressions mentioned by Falsafi appear word for 
word on swords from the Safavid period. Thus, it could also be that Kalbeali 
JulS was another title used by Safavid swordsmiths and most probably one 
level below Assadollah &\±J, the title of Emam Ali J 6, himself. Nevertheless, 
the possibility cannot be ruled out that there were different smiths named 
Kalbeali whose fathers had reached the mastery level of Assadollah 
M±J. There is also report of a sword signed with the maker's name, Kalbeali 
Xordsdni^UijL J*^-, a smith who worked during the reign of Sah Abbas 
*Li and who made an undated sword that is kept in the Salar Jung Museum 
in Secunderabad. Based on this assumption, it is safe to assume that other 
smiths who did not have this level of mastery or did not have a father who 
had reached the level of mastery attained by Assadollah <&laJ signed their 
swords with their real names 51 . 

46 See Mayer (1957-59:3). 

47 Ibid. 

48 Mir'i (1970/1349:229). 

49 See Kazemini (1964/1343:78-81). 

50 Falsafi (1996/1375:871; volume 3). 

51 For the maker's mark Kalbeali and its variants on different swords see Moshtagh Khorasani 
(2006:437, cat. 77; 438, cat. 78; 476, cat.108; 495, cat.124; 531, cat.153). 



I stes nomes famosos, nomeadamente Assadollah e Kalbeali, especial- 
mente o nome Assadollah ^to*-» f eram usados para simbolizar a qualidade 
das laminas . I interessante notar que muitas espadas com boas laminas "de 
damasco" foram assinadas com o seu nome nao so no Irao mas tambem na In- 
dia Mugal e na Turquia Otomana. Como sugerido pela frase amal-e Assadollah 
Esfahani ^jh^ J^, o nome de Assadollah ^\±J e ra provavelmente um 
tftulo dado aos melhores fabricantes de espadas - pessoas vivas e nao uma 
certa oficina. Assumindo que Assadollah era um tftulo desta natureza, pode- 
se tambem resolver o problema do nome Kalbeali Ibn Assadollah jji ^J*& t 
indicando que o filho de um mestre fez esta espada. A questao interessante 
que se poe aqui e se Kalbeali <J*&(0 cao de Ali) era um nome real ou tambem 
um tftulo. E importante tomar em consideracjio que Kalbeali ^^J&e um nome 
significativamente Xiita, expressando humildade e devocao para com Ali. In- 
vestigacao inicial sobre o assunto ja discutia o problema da identifica<;ao das 
laminas assinadas com o nome Kalbali e refere tres armas assinadas 
com esse nome, datadas de 1681 ate 1700 E.C., mas os cartuchos englobam os 
reinados do Sah Esma'il <J^^ *U, Sah Tahmasp Sah Abbas 
oli e Sah Safitji^a <>Ui 46 . Mas mesmo se estes cartuchos referem o Sah Safi II 
(1077-1105 Hegira sob o nome de Soleyman), Sah Tahmasp II (1135-1144 He- 
gira), Sah Abbas III (1144-1163 Hegira), e Sah Esma'il III (1163-1166 Hegira), 
ha uma amplitude de tempo maximo de 89 anos e mfnimo de 84, obviamente 
um perfodo demasiado longo para a vida activa de um fabricante de espadas 
47 . E tambem importante tomar em consideragao que mesmo Sah Abbas I se 
chamava a si proprio dstane Ali ^ CP^ ^ (cao no soleira da casa de Ali), e 
alguns dos historiadores seus contemporaneos, como Jallaledin Mohammad, 
usavam exclusivamente este tftulo para se referirem a ele 48 . Um relato veri- 
fica que o nome Kalbali era um tftulo usado para se referir a pessoas 
de um certo estatuto que eram seyyed (descendentes da famflia do Profeta 
Mohammed). Esta historia recorda-nos do encontro entre Pahlavan Darvis 
Mofred -o** cAjj>> u'Aj e um fora da lei chamado Amir Xalil Jjk. j^l. Mofred 
j** recusou-se a lutar contra Amir Xalil JtA^ jM dizendo que pertencia aos 
sagdn-e an dstan os caes daquela famflia: referindo-se a famflia do 

profeta Mohammedl (note-se que sagdn an dstan cP-^ckfi** e uma forma curta 
de sag-e dstan Ali ^ cpJ ou Kalb-e Ali ^ v&) e qualquer pessoa que lute 
com um membro do seu grupo perdera 49 . Isto e, claro, mais uma prova que o 
nome de Kalbeali era usado para se referir a seyyed (descendente da famflia 
do Profeta Mohammed) e nao esta relacionado com o nome de um so ferrei- 
ro. Logo, o facto que muitos ferreiros usaram este nome nas suas laminas e 
uma indicacao que ou queriam sinalizar que eram seyyed ^ ou escolheram 
assinalar que tinham chegado a um certo nfvel de mestria. E digno de nota 
que alguns investigadores dizem que algumas espadas iranianas do perfodo 
Safavida tinham inscribes gravadas, como Kalbe dstane Ali ^ cP^ ^[ocao 
da Casa de Ali], Kalb dstane Veldyat c«V j ^JS, [o cao da casa do reino], ou 
Nawdb-e Kalbe dstane Ali <J*cP^ [o representante do cao da casa 

de Ali], por ferreiros iranianos, provando a sua devocao a Ali 50 . Parece que 
estas expressoes se referem a assinatura do fabricante, Amal-e Kalbeali 
J-fr, visto que nenhuma das expressoes mencionadas por Falsafi aparecem 
ipsis verbis em espadas do perfodo Safavida. Portanto, pode ser tambem que 
Kalbeali ^^uHera outro tftulo usado pelos armeiros Safavidas e muito prova- 
velmente um nfvel abaixo de Assadollah M±J, o tftulo do proprio Ima Ali 
Contudo nao se pode eliminar a possibilidade da existencia de diferentes fer- 
reiros chamados Kalbeali t^WS- cujos pais tenham chegado ao nfvel de mes- 
tria de Assadollah &\±J. Ha tambem o relato de uma espada assinada com o 
nome de fabricante, Kalbeali Xordsdni t^tj^ ^J*^, um ferreiro que trabalhou 
durante o reino do Sah Abbaso-Wc- ^ e que fez uma espada nao datada que e 
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Other sword makers 

It is noteworthy that other swordmakers signed their swords with their 
own names. Some smiths who have signed their names on the blades are 
as the following. Beside sword number one that is kept in Reza Abbasi Mu- 
seum in Tehran, all these swords are kept in Iranian military museums (Mili- 
tary Museum of Tehran, Military Museum of Siraz and Military Museum of 
Bandar Anzali) and were all part of the private collection of Nassereldin Sah 
Qajar who had inherited these swords from his ancestors: 

Safavid period 

1) One of the Safavid-period smiths was named Sadeq who signed his 
swords with the inscription amal-e Sadeq 6^ J** (The work of Sadeq). Note 
that amal (n) means "work" and Sadeq <ii— (n) is a name. A sword signed 
by amal-e Sadeq and attributed to Sah Esma'il is Safavid and is kept 
in the Reza Abbasi Museum 52 . 

2) Another swordmaker from the Safavid period was called Salman Qolam 
who signed his swords with the inscription amal-e Salman Qolam ^& 

J*c (The work of Salman Qolam); note that amal d*& (n) means "work" and 
Salman Qolam ^ ^Ul^n) is a name. A sword signed by amal-e Salman Qolam 
^ tjUL. J-c and attributed to Sah Safi Safavid is kept in the Military Mu- 
seum of Tehran 53 . 

3) Another smith from the Safavid period was Mesri Mo'alam or Mo'alam 
Mesri who signed his swords with the inscription Amal-e Mesri Mo'alam ^ iSj^ 
J*ft or Amal-e Mo'alam Mesri <jj^ ^ 6**- (The work of Mesri Mo'alam or the 
work of Mo'lam Mesri). Note that amal J** (n) means "work" and Mesri Mo'alam 
{I** ^^-^(n) is a name. A sword signed by amal-e Mesri Mo'alam ^ <sy^* 
and attributed to Sah Safi is kept in the Military Museum of Tehran 54 . 

4) A Safavid-period smith named Mohammad Taqi Sakkak signed his 
swords with the inscription Amal-e Mohammad Taqi Sakkak u£l£^fr i*^n 
(The work of Mohammad Taqi Sakkak). Note that amal J**(n) means "work" 
and Mohammad Taqi Sakkak is a name. A sword signed by Amal-e Mohammad 
Taqi Sakkak «-£\£^a-i.u%,4 and attributed to Sah Soltan Hossein Safavid is 
kept in the Military Museum of Tehran 55 . 

5) Another smith with the name Askari Esfahani from the Safavid period 
signed his swords with the inscription amal-e Askari Esfahani 1 <s j*- 1 ^ 
(The work of Askari Esfahani). Note that amal (n) means "work" askari 
^jSL-t (n) is a name, and Esfahani tA^ 1 (adj) means "from Esfahan" 56 . 

Zand period 

l) A very famed smith named Ali Asqar Esfahani from the Zand period 
made one of the swords attributed to Karim Xan Zand that is kept in the 
Military Museum of Tehran. He signed his sword with the inscription Amal- 
e Ali Asqar Esfahani <J+*^\ J^J* J~ (The work of Ali Asqar Esfahani). 
Note that amal (n) means "work," Ali Asqar ju^\Jc (n) is a name, and 
Esfahani (adj) means "from Esfahan" 57 . 

Qajar period 

1) A smith from the Zand period or early Qajar period named Molla 
Sadeq Esfahani signed his swords with the inscriptions amal-e Molla Sadeq 
Esfahani jjU ^ J*c(The work of Molla Sadeq Esfahani). Note that 
amal 6** (n) means "work," Molla Sadeq J^U- ^ (n) is a name, and, Esfahani 
^a#L-» (adj) means "from Esfahan 58 ". 

2) A smith named Mir Reza from the early Qajar period signed his 
swords with the inscription amal-e Mir Reza jjx* (The work of Mir 

52 For more information see Moshtagh Khorasani (2006:431, cat.72). 
*' For more information see Moshtagh Khorasani (2006:446, cat.8l). 
M For more information see Moshtagh Khorasani (2006:444, cat. 80; 538, cat.159). 

For more information see Moshtagh Khorasani (2006:450, cat.84). 
' For more information see Moshtagh Khorasani (2006:458, cat.9l). 
" For more information see Moshtagh Khorasani (2006:494, cat.123). 



mantida no Museu Salar Jung em Secunderabad. Baseado nesta conclusao, e 
seguro assumir que outros ferreiros que n3o tinham este nfvel de mestria ou 
que nao tinham urn pai que tinha atingido o nivel de mestria de Assadollah 
assinaram as suas espadas com os seus nomes reals l , 

Outros Fabricantes de Espadas 

E digno de nota que outros fabricantes de espadas assinaram as suas espa- 
das com os seus pr6prios nomes. Alguns ferreiros que assinaram os seus nomes 
nas laminas sao os que vao ser discutidos a seguir. Para al£m da espada numero 
urn que e mantida no Museu Reza Abbasi em reerao, todas estas espadas sao 
mantidas em museus militares iranianos (Museu Militar de Feerao, Museu Mi- 
litar de Siraz e Museu Militar de Bandar Anzali) e part 1 da cole . cao privada de 
Nassereldin §ah Qajar que tinha herdado estas espadas dos seus antepassados. 

Periodo Safavida 

1) Urn dos ferreiros do perfodo Safavida chamava se Sadeq e assinava as 
suas espadas com a inscri^So amal-e Sadeq = ^ (Obm de Sadeq). Note-se 
que amal J-e (s.) significa "obra" e Sadeq i^*- (-,.) i urn nome. Uma espada 
assinada por amal-e Sadeq J*c e atribufda ao S.ih t miu ll e Safavida e e 
mantida no Museu Reza Abbasi . 

2) Outro fabricante de espadas do perfodo SafS\ Ida en \ amado Salman 
Qolam que assinava as suas espadas com a inscrk < man Qolam ^ 
jUL* (Obra de Salman Qolam); note se que am J J* [ ' ignifica "obra" 
e Salman Qolam pi& jLA- (s.) e um nome. Urns ; • n ada por amal-e 
Salman Qolam ^ juL, J-c e atribufda ao Sah Safi Safa\ Id - lantida no Mu- 
seu Militar de TeerSo . 

3) Outro ferreiro do periodo Safevidafoi Mi r Mo'alam Mesri 
que assinou as suas espadas com a inscric3o 1 n i\ ilam ^ lsj^ 

ou Amal-e Mo'alam Mesri (obra de Mesri Mo'alam ou obra 

de Mo'lam Mesri). Note-se que amal <>& (s.) signih a "obra" e Mesri Mo'alam 
fbu* ^^^(s.) e um nome. Uma espada assinada par am sri Mo'alam 
^ y^* o*c> e atribufda ao Sah Safi € mantida no Museu M ilitar de Teerao 54 . 

4) Um ferreiro do periodo Safavida chamado Moh.immad Taqi Sakkak 
assinou as suas espadas com a inscric^o Amal r Mohammad Taqi Sakkak 
. <^... ^;-.w^ j^(nhrfl de Mohammad Taqi Sakkak). Note se que amal (s.) 
significa "obra" e Mohammad Taqi Sakkak € um nome. I ma espada assinada 
por Amal-e Mohammad Taqi Sakkak uSll^ Ku^ e atribufda ao Sah Soltan 
Hossein Safavid e mantida no Museu Militar de Teerao . 

5) Outro ferreiro com o nome Askari Esfahani do periodo Safavida assi- 
nou as suas espadas com as inscri^ao amal-e Askari Esfahani ^ U^^ & 

(Obra de Askari Esfahani). Note-se que amal j-c (s.) significa "obra" e askari 
lsJ—Ks.) e um nome, e Esfahani <^M^l (adj.) significa "de E sfahan" 56 . 

Perfodo Zand 

l) Um ferreiro muito famoso chamado Ali Asqar Esfahani do periodo Zand 
fez uma das espadas atribufdas a Karim Xan Zand que e" mantida no Museu Mi- 
litar de Teerao. Assinou a sua espada com a inscric,ao Amal e Ali Asqar Esfahani 
^1*1—1 yu J*t(Obra de Ali Asqar Esfahani). Note-se que amal (s.) signi- 
fica "obra" e Ali Asqar X» (s.) e um nome, e Esfahani trM— 1 (adj.) significa 
"de Esfahan" 57 . 



Para a marca de fabricante Kalbeali e as suas variantes em espadas diferentes ver Moshtagh 
Khorasani (2006:437, cat. 77; 438, cat. 78; 476, cat.108; 495, cat.124; 531, cat. 153). 

■ Para mais informacdes ver Moshtagh Khorasani (2006:431, cat.72). 
Para mais informacdes ver Moshtagh Khorasani (2006:446, cat.8l). 

* Para mais informacdes ver Moshtagh Khorasani (2006:444, cat. 80; 538, cat. 159 
Para mais informacdes ver Moshtagh Khorasani (2006:450, cat.84). 

■ Para mais informacdes ver Moshtagh Khorasani (2006:458, cat.9l). 

' Para mak informacdes ver Moshtach Khorasani (2006:494, cat.123). 



Reza). Note that amal (n) means "work" and Mir Reza (n) is a 
name . 

3) A swordsmith from the Qajar period made two swords for Nassereldin 
Sah Qajar with the signature amal-e Ostdd Haji Mohammad J*& 
(The work of Haji Mohammad). Note that amal (n) means "work," ostdd 
jUU (n) means "master," and Haji Mohammad ^-^1^ (n) is a name 60 . 

4) Another swordsmith from the Qajar period with the name Haji Kazem 
signed his swords with the inscription amal-e Haji Kazem ^ll^U (The 
work of Haji Kazem). Note that amal J*& (n) means "work" and Haji Kazem 
fJilS^U (n) is a name 61 . 

5) Molla Ali was a Qajar-period smith who signed his swords with the in- 
scription amal-e Molla Ali ^ (The work of Molla Ali). Note that amal 

(n) means "work" and Molla Ali Je- ^» (n) is a name 62 . 

5) A swordsmith from the late Qajar period signed his sword with the 
etched inscription amal-e Mohammad Sdleh J*&(The work of Mo- 

hammad Saleh). Note that amal J*c (n) means "work" and Mohammad Saleh 
(n) is a name 63 . 

The manuscript Ahsa'iye-ye Arz-e Aqdas [Statistics of the Holy Land] writ- 
ten by Zeynalabedin Ebn Marhum Sahzadeh Haji Mohammad Vali Mirza in 
1878-1879 C.E. by the order of Nasserldin Sah Qajar also report the names 
of some smiths from the Qajar period who were active in Tehran as the fol- 
lowing: 

1) In the neighborhood Sarab ^ j«: Mohammad Ali Caqusaz jt-jSU j* 
J» [note that caqusaz jlm jSU. means "knifemaker"] and Mashadi Hasan 
Sohan^az J»* <jUj~> [note that sohansdz lMj** means "file- 
maker*' and Mashadi ^s^^ is a title given to a pilgrim who went to the Mau- 
soleum of Emam Reza in Mashad on a pilgrimage]. 

2) In the neighborhood Eidgah ©IfsLip Ali Caqusaz jU: jSU. Karbala'i 
Hasan Samsirsaz * jL* j±!u£ (^j^bjS [Note that samsirsaz Jlmju**** 
me. in "swordmaker" and Karbala'i <jJ^j£ is a title given to a pilgrim 
who went to the Mausoleum of Emam Hossein in Karbala on a pilgrimage], 
Qolamreza Caqusaz jlu, jSU L^jj^te,), and Ostad Mohammad Samsirsaz 
j! [note that ostdd means "master" and given to 
smiths who have reached the mastery level]. 

3) In the neighborhood Pa' in Xiyaban uWW^- U&^-f Abbas Caqusaz 
j'^jiLa. (j-iUc-, Karbala'i Ali Caqusaz jLajSU. ^Jic <jJ^jj£ Ostad 
Rahmatollah Samsirsaz j\ ^j^AaJj M jIU, and Allah Qoli Samsirsaz 

4) In the neighborhood Nogan u^>: Karbala'i Hasan Samsirsaz jL*> j jmi x »« 
j>oia. (jj^j^ and Hasan Caqusaz < jLu> jSLa. (>*v 

It is noteworthy that two swordsmiths with the same name Karbala'i Has- 
an Samsirsaz from different neighborhoods of Eidgah and Nogan worked in 
the same period. 

Conclusion 

Many quality Persian blades are signed with their maker's mark. The car- 
touches carrying the name of their makers are generally gold-inlaid on the 
blade. The most famous Persian swordsmith's mark is Assadollah Esfahani. 
There are different cartouches with different handwritings, different types 
of applications of gold-inlay, and even dates that make it impossible that one 
sword could have made all these blades. The possibility of a counterfeiter of 



Periodo Qajar 

1) Urn ferreiro do perfodo Zand ou principios do periodo Qajar chamado 
Molla Sadeq Esfahani assinou as suas espadas com as inscribes amal-e Molla 
Sddeq Esfahani cr A 4 i-ol jiL-a \* J*&(The work of Molla Sadeq Esfahani). Note- 
se que amal jJ*& (s.) significa "obra" e Molla Sadeq ^ (s.) e um nome, e 
Esfahani ^^iu^i (adj.) significa "de Esfahan '"■ 

2) Um ferreiro chamado Mir Reza do princfpio do periodo Qajar assinou as 
suas espadas com a inscricjk) amal-e Mir Reza ^jj^ (Obra de Mir Reza). 
Note-se que amal J-e- (s.) significa "obra" e Mir Reza L± jjx* (s.) e um nome 59 . 

3) Um armeiro do perfodo Qajar fez duas espadas para Nassereldin Sah 
Qajar com a assinatura amal-e Ostdd Haji Mohammad ^ ^ (Obra 
de Haji Mohammad). Note-se que amal J*&(s.) significa "obra", ostdd j&j (s.) 
significa "mestre" e and Haji Mohammad :u^> (s.) e um nome 6 . 

4) Outro armeiro do periodo Qajar com o nome Haji Kazem assinou as suas 
espadas com a inscri^ao amal-e Haji Kazem -Jiis^u (Obra de Haji Kazem). ). 
Note-se que amal J^(s.) significa "obra" e Molla Ali J*- *-(s.) e um nome 61 . 

5) Um armeiro do periodo Qajar tardio assinou a sua espada com a inscri- 
$ao gravada amal-e Mohammad Sdleh **** J^(Obra de Mohammad Saleh). 
Note-se que amal J*& (s.) significa "obra" e Mohammad Saleh (s.) e um nome"*. 

manuscrito Ahsd'iye-ye Arz-e Aqdas [Estatfsticas da Terra Santa] escrito por 
Zeynalabedin Ebn Marhum Sahzadeh Haji Mohammad Vali Mirza em 1878- 
1879 E.C. por ordem de Nasserldin Sah Qajar tambem relata os nomes de alguns 
ferreiros do periodo Qajar que estavam activos em Teerao como os seguintes: 

1) No bairro Sarab Sr>* >«: Mohammad Ali Caqusaz J-~_&^ ^ [no- 
te-se que caqusaz jlu, significa "fabricante de facas"] e Mashadi Hasan 
Sohansaz jL- jUj~> ^^la [note-se que sohansdz jU> jUj~> significa "fa- 
bricante de limas" e Mashadi ^j^i. e um tftulo dado a um peregrino que foi 
ao Mausoleu do I ma Reza em Mashad numa peregrina^ao]. 

2) No bairro Eidgah o^AJ^ : Ali Caqusaz jLajSU. t5 3c i Karbala'i Hasan 
Samsirsaz jU- j. u . t^ . u i ^yujfc [Note-se que samsirsaz J^j^JL sig- 
nifica "fabricante de espadas" e Karbala'i ^^jjS e um titulo dado a um 
peregrino que foi ao Mausoleu do Ima Hossein em Karbala em peregrina^ao], 
Qolamreza Caqusaz jU-jSU. Uja e Ostad Mohammad Samsirsaz jL-i 
jj .^>,y^, iiv A [n nte-se que ostdd jll^l significa "mestre" e e dado a ferrei- 
ros que atingiram o nfvel de mestria], 

3) No bairro Pa'in Xiyaban O^i' Abbas Caqusaz jL-jSU. o-Uc, 
Karbala'i Ali Caqusaz jL-ijiLa. ^^ic ^^pL^ Ostad Rahmatollah Samsirsaz 
JLyajA>!aAxrt <&\ SCLJ 1 e Allah Qoli Samsirsaz Ju*iju%A?* ^ aSit. 

4) No bairro Nogan jlS jj; Karbala'i Hasan Samsirsaz jjUa^x** * >% 
o-^ ^i^j^ e Hasan Caqusaz jl^ jSU. J--^ . 

E digno de nota que dois armeiros com o mesmo nome Karbala'i Hasan Samsirsaz 
dos bairros diferentes de Eidgah e Nogan trabalharam no mesmo periodo. 

Conclusao 

Muitas laminas persas de qualidade estao assinadas com a sua marca 
de fabricante. Os cartuchos que contem o nome dos seus fabricantes sao 
geralmente embutidos a ouro na lamina. armeiro persa mais famoso e 
Assadollah Esfahani. Existem muitos cartuchos diferentes com estilos de es- 
crita diferentes e diferentes tecnicas de embutido a ouro, e ate datas que fa- 
zem com que seja impossfvel que um armeiro tenha feito todas estas laminas. 



; For more information see Moshtagh Khorasani (2006:524, cat.149). 

60 For this maker's mark on two swords attributed to Nassereldin Sah Qajar see Moshtagh Khoras- 
ani (2006:551-552, cat.1 70-171). 

61 For this maker's mark on a military sword from the Qajar period see Moshtagh Khorasani 
(2006:560, cat.179). 

62 For this maker's mark on some Iranian military swords from the Qajar period see Moshtagh 
Khorasani (2006b:561, cat.180; 562, cat.181; 563, cat.1 82; 564, cat.183, cat.184). 

63 For more information see Moshtagh Khorasani (2006:553, cat.172). 



" Para mais informacdes ver Moshtagh Khorasani (2006b:544, cat. 164). 
" Para mais informacdes ver Moshtagh Khorasani (2006:524, cat.149). 

' ; Para esta marca de fabricante em duas espadas atribufdas a Nassereldin Sah Qajar ver Moshtagh 
Khorasani (2006:551-552, cat.170-171). 

Para esta marca de fabricante em algumas espadas militares iranianas do perfodo Qajar ver 
Moshtagh Khorasani (2006b:561, cat.180; 562, cat.181; 563, cat.182; 564, cat.183, cat.184). 
' Para mais informacdes ver Moshtagh Khorasani (2006:553, cat.172). 



quality blades can be ruled out in this case, as a counterfeiter would exactly 
copy the cartouche of the original maker and put the correct date and not a 
different one. Taking all these factors into consideration it seems more likely 
that Assadollah was a title given to excellent swordsmiths. The same should 
be true with the name Kalbeali as many swords are signed with his name as 
well. More research in future will shed more light on these two names. Other 
swordmakers signed their swords with their own names as evidenced by the 
examples kept in the military museums of Iran. 



A possibilidade de um falsario de laminas de qualidade pode ser posta de 
parte neste caso, visto que um falsdrio copiaria exactamente o cartucho do 
fabricante original e poria a data correcta em vez de uma diferente. Tendo 
todos estes factores em conta parece mais provavel que Assadollah fosse um 
tftulo dado a armeiros excelentes. mesmo deveria ser verdade do nome 
Kalbeali, visto que muitas espadas sao tamb£m assinadas com o seu nome. 
Investigagao futura sobre este assunto ajudara a fazer mais luz sobre estes 
dois nomes. Outros armeiros assinaram as suas espadas com os seus pr6prios 
nomes, como provam os exemplos mantidos nos museus militares do Irao. 
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Picture 1: Gold-inlaid inscriptions of a sword attributed to Sah Abbas Safavid (1587- 
1629 C.E.) from the Military Museum of Tehran (see Moshtagh Khorasani, 2006:434). 
The inscriptions read Amal-e Assadollah Esfahani ^^a\ 4^ and Bande-ye sah-e 
velayat Abbas ^ih^^. 

[magem 1: Inscribes embutidas a ouro de uma espada atribufda ao Sah Abbas Safavid 
(1587-1629 E.C.) do Museu Militar de Teerao (ver Moshtagh Khorasani, 2006:434). As 
inscribes dizem: Amal-e Assadollah Esfahani ( J^- e Bande-ye sah-e velayat 

Abbas ^Vj^ta aal*. 




Picture 5: Gold-inlaid inscriptions of a sword attributed to Sah Safi (1629-1642 C.E.) 
from the Military Museum of Tehran (see Moshtagh Khorasani, 2006:444-445). The in- 
scriptions read Amal-e Mesh Mo'alam pk* ^ J*& or Amal-e Mo'alam Mesh <_?>^ ^ 
and Bande-ye sah-e velayat Safi c^V, A u ^ There is also a gold-inlaid bodduh 
sign in letters. 



Imagem 5: Inscricdes embutidas a ouro de uma espada atribufda ao Sah Safi (1629-1642 
E.C.) do Museu Militar de Teerao (ver Moshtagh Khorasani, 2006:444-445). As inscri- 
bes dizem: Amal-e Mesh Mo'alam**-* 3 j-=" ou Amal-e Mo'alam Mesh ^ >^> pk* S^- 
e Bande-ye $ah-e velayat Safi ^» *U Esta presente tambem urn sinal bodduh 
em letras a ouro. 



Picture 6: Gold-inlaid inscriptions of a sword attributed to Sah Soltan Hossein (1694- 
1723 C.E.) from the Military Museum of Tehran (see Moshtagh Khorasani, 2006:450). 
The inscriptions read Amal-e Mohammad Taqi Sakkak ^^i^ J*c and Bande-ye sah-e 
velayat Soltan Hossein >-^jUaL- 5 *ti ^ 

Imagem 6: Inscricdes embutidas a ouro de uma espada atribufda ao Sah Soltan Hossein 
(1694-1723 E.C.) do Museu Militar de Teerao (ver Moshtagh Khorasani, 2006:450). As 
inscricdes dizem: Amal-e Mohammad Taqi Sakkak S&^^^i* S^e Bande-ye sah-e velayat 
Saltan Hossein j^j'-iaL. 5 ^ 




Picture 7: Gold-inlaid inscriptions of a sword attributed to Karim Xan Zand (1750-1779 
C.E.) from the Military Museum of Tehran (see Moshtagh Khorasani, 2006:494). The 
inscriptions read 

Amal-e Ali Asqar Esfahani >-^^ and a Persian poem. The poem reads "This 

sword which [is meant] to hunt the celestial lion) is the sword of the Vakil, the king who 
conquers countries. He will always keep the key to victory in his hand and ([only if] one 
holds the handle of this sword in his hand. 



Imagem 7: Inscricdes embutidas a ouro de uma espada atribufda a Karim Xan Zand 
(1750-1779 E.C.) do Museu Militar de Teerao (ver Moshtagh Khorasani, 2006: 494). As 
inscricdes dizem: Amal-e Ali Asqar Esfahani jit^ >>£.eum poema persa. O po- 
ema diz: "Esta espada que [se destina] a cacar o leao celestial e a espada de Vakil, o rei 
que conquista pafses. Vai sempre ter a chave da vitoria na sua mao e [so se] se mantiver 
o cabo desta espada na sua mao. 
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